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wHinter der Maske verbirgt sich ein ungezdhmter Geist. *

ONDA ISLANDS 2021

ONDA | live performance

ONDA | video and sound installation with performers
ONDA | music album

ONDA | digital performance

As a dancer/choreographer, my art is based on my relationship with outer space, in a po-
werful mixture between intensity and fluidity, both expressive and emotional. My iden-
tity brings the brand of all my artistic, multicultural and multidisciplinary experience.
Stimulated by the performing arts in general, i intersects to create a unique universe full

of energy.

a name’ is a ler-
amilton Patterson uses
eans in “The Sea and its
@ book that was the starting
ur research.

¢ still conceptualizing ONDA the
ID- 19 waved to us.

ONDA was somehow born when the team
Was on its South Africa tour. Staying at
the most south spot in South Africa, Ken-
ton on Sea. We decided then and there that
the wave shall be the metaphor we built
our piece on. The wave as a dynamic move-
ment that we re dependent on. The wave a
base of communication and interconnec-
tion. Communication is impossible without
Waves and frequencies. We find them in the
air or in water. The wave as a symbol of
energetic ups and downs in The waye

that hits us and shosws us that we’re mortal

crealures.

While working on ONDA and being forced
0 continuously postpone all our working
eps. We were busier surviving and coping
the COVID-19 wave than working
piece. Soon we realized the obyious

of our private live and the piece.
known” became an imperative

act still remaining here in

he open ocean of COVID

— diving into the un-

to build some kind o

er and closer to the reality, that a

there is no story. It’s only us. And w.
makes this work so precious to us, is that
we can be together, we can be in the studio,
that we can share our emotions and feel-
ings, our transformation, our desires and
our thoughts about being a hybrid crea-
ture. Hybrid in terms of simultaneously
existing in a digital space and the analog
world, but also in terms of the desire to
overcome human nature in transforming
into “shapeshifiers”. We understood that
we can only breathe and let the wave hit
us. Letting go of everything we're holding
on, we understood that communication,
that the words, our reality is built on, is
only merely a myth. We're constantly ex-
ploring this jungle of words, the jungle of
communication. We're still trying to nay-
tgate on the open sea. We're in different
places, with different destinations but we
can feel that when we are lost, we can find
ourselves again through being a team —
through belonging together. With ONDA
we created a place where we can feel our

Jeelings, where we can let go of everything,

where we can forget the “importantness”
(the weight?) of being human for a second.
\ : ) : :

We designed this landscape without a
name for you. We're here already and we
want to inyite you o join us in open waters

Sfor a while.”

Hannah Ma and team




SN

Voices and body percussions are musical instruments we all can play to a certain degree. With great joy we
captured many sonic fragments during our rehearsals — from beatboxing to whale like singing to choir
cluster chords that got lost in the reverberations of our rehearsal space almost like in a church. Especially
breathing and the intimacy of voices can create a wonderful atmosphere that brings back a certain human
element into a composition no digital instrument can. Encouraged by our experiments we created together
a sample kit based on our voices and body sounds that were later digitally mangled and manipulated. These
rather otherworldly and strange results fitted our idea of the “unknown” almost like some field recordings
directly from the uncanny valley twenty thousand leagues under the seas.

— SMP.
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this world. And suddenly all of us were swal-

bourg, Mainz, Beijing, Shanghai and Zurich. in London. Sebastian M. Purfurst also pro- _ :
lowed by this wave. Everything became more

In 2017 the artistic cooperation with Han- duces music and videos for the independent

nah Ma Dance started with SWAN where his Berlin project SONICONOCLASM. o I'more muffled h]\e' sinking H}t) the l‘ep ths
I e T T o Lo T of an ocean. | always liked the picture of deep
music and visuals became key element of the bolizin | :
. . S ‘ raters  symbolizing our subconsciousness,
performance. The piece was followed up by lem-studios.com e 5 O R COMSCIOTS IS

- " ovace vith endless thoughts and dreams. This met-
Wanderer (2018) and Onda (2021). The team e Lol t') l S SR
aphor was really helpful in trying to stay away

The stillness of the central sea”

I hope we made good use of the stillness of
this pandemic sea tl all of us,
expanding our stic perspectiv nd trying
to make the creative streets roar again against
all odds.




